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Abstract

Translation criticism is essential for effectively conveying meaning and representing foreign cultures,
languages, and literatures to target readers. The study contributes to the field of translation studies by
demonstrating the application of Reiss’s (2000) revised model in the evaluation of a literary translation
and underscoring the need for rigorous translation criticism to uphold the integrity of cross-cultural
communication. It provides an objective assessment of the Persian novel Khomreh (The Water Urn) by
Moradi Kermani (2004), translated into English by Caroline Croskery in 2014. The results established
that the book is a form-focused text, where the primary function of language is expressive. They also
revealed that the translator has successfully preserved most linguistic elements and extra-linguistic
determinants in her English translation. Therefore, this translation can be regarded as a faithful
equivalent of the source text, effectively representing the Iranian culture, society, and atmosphere of
the narrative. Additionally, the study underlines the necessity of considering both linguistic and cultural
aspects of a text during the translation process to ensure a high-quality, meaningful, and accessible

translation for the target readership.
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1. Introduction

Translation criticism is a fundamental aspect of ensuring the quality and effectiveness of
translated texts. It is defined as “the act of making judgments on a translation” and involves
assessing the quality of the target text by comparing it with the original (Manafi Anari, 2005,
p. 49). Within this field, various approaches and theories provide frameworks for translators,
aimed at improving translation quality. These frameworks offer objective critiques that help
translators navigate common challenges, ultimately playing a critical role in conveying
meaning and making foreign cultures, languages, and literatures accessible to a broader
audience (Esai, 2020, p. 35). Overall, they contribute to the development of translation studies
by enhancing critical discourse on translation practices and improving the quality of translated

works across different languages and genres.

Given the importance of translation criticism, this study focused on Reiss’s (2000) text-
type model as a lens through which to evaluate the English translation of Houshang Moradi
Kermani’s Khomreh (The Water Urn), originally written by Houshang Moradi Kermani in
Persian (2004) and translated into English by Caroline Croskery (2014). By first outlining
Reiss’s model and its methodological framework and briefly reviewing the related literature,
this paper aimed to provide a foundation for the subsequent analysis. The application of Reiss’s
model allows for a detailed discussion of the findings, highlighting the strengths and
weaknesses of the translation. The paper concluded with a comprehensive assessment of the
translation’s quality as informed by the model, thus providing insights that contribute to the

broader discourse on translation criticism.
2. Literature Review

Translation criticism serves as a vital component of translation studies, providing frameworks
for evaluating translations’ efficacy and faithfulness against their source texts. One influential
model in this field is Reiss’s (2000) text-type model, which lays the groundwork for assessing
how translations fulfill their intended communicative purposes and the challenges encountered,
especially in cross-cultural contexts like English and Persian. The following part briefly

introduces this model as it is the methodological framework of the current study.



L Applications of Language Studies, Vol. 3, No. 1 (2025)
2.1. Methodological Framework: Reiss’s (2000) Model of Translation Criticism

In her influential work, Translation Criticism: The Potentials and Limitations, Reiss (2000)
adopts a linguistic-textual approach to translation criticism. She argues that the most significant
invariant factor in translation is the type of text from which the translation originates.
According to Reiss (2000), the text type dictates all subsequent choices a translator must make
throughout the translation process. She asserts that the functional category of a text serves as

the primary criterion for evaluating purposeful translations.

She argues that the most significant invariant factor in translation is the type of text
from which the translation originates. According to her, the text type dictates all subsequent
choices a translator must make throughout the translation process. Reiss (2000) avows that the
functional category of a text serves as the primary criterion for evaluating purposeful

translations (Reiss, 2000). She identifies four distinct text types:

1. Content-Focused: This type is evaluated based on its semantic, grammatical, and

stylistic characteristics.

2. Form-Focused: This text is assessed in terms of aesthetics, alongside its stylistic,

semantic, and grammatical features.

3. Appeal-Focused: Characterized by presenting information from a specific
perspective and with an explicit purpose, this type is judged based on its non-linguistic

outcomes.

4. Audio-Medial: This type relies on non-linguistic technical media, employing

graphic, acoustic, and visual expressions, and is evaluated according to its effectiveness.

According to Reiss (2000), conducting objective translation criticism involves several
steps: first, defining the text type and selecting the appropriate translation method; second,
assessing the extent to which the translator has adhered to the relevant criteria. In this process,
the critic should examine the linguistic features and their equivalents in the target language,
including semantic, lexical, grammatical, and stylistic elements. Additionally, the critic must
consider extra-linguistic factors that influence both the source and translated texts. These extra-

linguistic elements encompass the immediate situation, subject matter, temporal and spatial
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contexts, audience considerations, speaker dynamics, and the implications of the translation. It
is important to note that the entire process of translation criticism must be carried out with

careful attention to the specific function of the translation in question.
2.2. Related Studies

This review specifically focuses on the English-Persian translation pair and briefly examines
some of the most related studies that have used Reiss’s (2000) model to assess the translation

quality of different texts in Iran.

Manafi Anari and Jahanjouyan (2014) assessed the English translation of Dastan-ha-
ye Shahr-e Jangi (2009), published as A City Under Siege (2011), using Reiss’s (2000) text
typological model. Using her descriptive-comparative methodology, they found that 4 City
Under Siege is a form-focused text that largely meets Reiss’ (2000) proposed requirements for
equivalence. Additionally, they showed that the translation effectively preserved the accuracy
of information presented in the source text while retaining essential formal and aesthetic

elements.

Similarly, Manafi Anari and Adili (2016) focused on the translation of a form-focused
Persian short story entitled The School Principal written by Jalal Al-e Ahmad and its English-
translated version by John K. Newton (1974). Their analysis revealed that the translator
effectively transferred most linguistic elements and extralinguistic factors into English,

positioning the translated version as a valid equivalent of the original.

Abdi (2021), however, explored the applicability of Reiss’s (2000) approach to
translation criticism by examining the English version of J. K. Rowling’s (2000) Harry Potter
and the Goblet of Fire and its Persian translation. The results demonstrated that the translator
successfully achieved equivalence at nearly all levels, although some grammatical and
punctuation issues emerged within the language category, indicating a degree of inconsistency
in the translation. Overall, the study concluded that Reiss’s (2000) functionalist approach was

largely appropriate for critiquing translated texts.

Interestingly, Shanazary (2022) examined the English translation of Grand Ayatollah
Hossain Wahid Khorasani’s book of Islamic Laws (2014), applying Reiss’s (2000) model. His
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study found that the translation met 80% of Reiss’s (2000) criteria, with most discrepancies

relating to semantic elements and certain place factors being overlooked in the translation.

The reviewed studies collectively underscore the significance of Reiss’s (2000) text-
type model in evaluating translation practices between English and Persian. They highlight the
model’s versatility in addressing various text types and its applicability in navigating the
complexities inherent in cultural and linguistic differences. Further exploration of diverse texts
by Reiss’s (2000) model aids in identifying strengths and weaknesses in translations, fostering
a deeper understanding of the complexities involved in interpreter and translator decision-

making processes.
3. Method

This research aimed to conduct an objective, descriptive critique of Houshang Moradi
Kermani’s novel The Water Urn (2004). Selected as the case study, this book is authored by
Moradi Kermani, a prominent figure in Iranian literature for children and young adults. His
works are celebrated for their resonance with both Persian and English-speaking audiences and

have been translated into multiple languages, inspiring several film and television adaptations.

The Water Urn was chosen due to the researcher’s familiarity with Moradi Kermani’s
writing style and thematic concerns. The novel encapsulates a nostalgic representation of the
daily hardships and human tragedies experienced in a typical Iranian village. It intricately
weaves local culture into its narrative, exploring themes of poverty, nature, cultural traditions,
and marginalized groups, ultimately aiming to immerse readers in profound human experiences
(Christensen, 2014). The English translation of this novel was completed by Caroline Croskery
in 2014.

Reiss’s (2000) revised model was selected for this research due to its comprehensive
framework, which categorizes texts by their primary functions—expressive, informative, or
operative. This approach is particularly relevant for analyzing Khomreh (The Water Urn), as
its primary purpose is to convey the expressive qualities of Iranian culture and society. By

applying Reiss’s (2000) model, the study systematically evaluated how well the translation
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preserves the linguistic and cultural nuances of the original text while reinforcing the

importance of translation in cross-cultural communication.

The model involves a comparative analysis of the source text and its pertinent target
text through a series of extra-linguistic determinants, including subject matter, time factor,
place factor, audience factor, speaker factor, and affective implications, alongside intra-
linguistic elements such as semantic, lexical, grammatical, and stylistic criteria.The actual

assessment followed these steps:

1. Identification of Text Type: The first phase involved classifying The Water

Urn according to its text type, guided by Reiss’s framework.

2. Close Reading: The researcher conducted a sentence-by-sentence comparative
reading of both the Persian source and the English translation, keeping the criteria for

translation criticism in mind.

3. Collection of Examples: A selection of examples was drawn from the text,
comprising source text extracts alongside their English translations. These examples were

chosen to illustrate how the translation addressed the established criteria.

4. Analysis and Evaluation: After compiling the examples, the researcher reviewed and
analyzed them in relation to both extra-linguistic and intra-linguistic elements, making

observations about the translation quality.

5. Conclusion of Quality Assessment: Finally, based on the analysis of the recorded
examples and their correspondence to the set criteria, a judgment regarding the quality of the

translation was formulated.

This structured approach allows for a thorough examination of the translation,
providing insights into its effectiveness in conveying the source text’s meaning, style, and

emotional depth.

4. Results and Discussion
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The following sections present the results of the translation quality assessment of Khomreh
(The Water Urn) (2004) based on Reiss’s (2000) framework, which emphasizes text-type-

based criticism.
4.1. Identifying the Source Text Type

With over 100,000 copies sold, The Water Urn stands out as one of Houshang Moradi
Kermani’s award-winning novels. Rooted deeply in his experiences, Moradi Kermani’s
narrative reflects his heartfelt emotions and childlike perspective. His unique voice has crafted
a structure and linguistic style that boldly captures the essence of his story. His courageous
choice of words resonates with the sound and soul of the narrative, renewing the subject matter
and vividly conveying his mental imagery. Moradi Kermani effectively employs colloquial
language and humor to illuminate the social challenges of his time. He is not afraid to
incorporate uncommon or archaic words, which enrich his narratives with depth and texture.
This linguistic freedom enables him to traverse the complex pathways of plot and character,

transforming the ordinary into the extraordinary (Abdelsadek, 2011).

Based on Reiss’s (2000) text typology, Moradi Kermani’s The Water Urn can be
classified as a form-focused text. In such texts, the primary function of language is expressive.
The author carefully employs formal elements to create a distinctive artistic expression, leading
to a source-language-oriented text. For a translation to be considered authentic, the expressive
function must find an equivalent form in the target language, allowing the translation to evoke

a similar impression as the source (Reiss, 2000, pp. 31-33).
4.2. Examination of Linguistic Components
4.2.1. Semantic Elements

As Reiss (2000, p. 53) notes, preserving the content and meaning of the source text requires
careful consideration of its semantic components. Establishing semantic equivalence
necessitates examining the linguistic context, including both microcontext and macrocontext.
The microcontext involves the immediate surroundings of a word—typically within a

sentence—while the macrocontext encompasses broader elements, such as paragraphs or the
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entire text. The degree of equivalence between the source and target texts serves as the

benchmark for evaluating the semantic components in the translation.

To illustrate how the translator has managed these semantic elements, consider the

following example (Example 1), from The Water Urn:
Example 1:

Source Text (Persian): € pow BT an 361 g5« 4l b (p. 78)

[Lit.: O God... Are you in the room, Mr. Headmaster?]
Target Text (English): Hello? Are you in here, Sir? (p. 93)

In this instance, the Arabic phrase «/ ¢ (ya@ Allah) is used, traditionally invoked in

Iranian culture by a person, especially a man, entering a home. It serves as a signal for the
inhabitants to prepare for a guest, prompting women to wear hijabs as a sign of propriety. This

phrase is a specific speech act with cultural implications.

Caroline Croskery, the translator, adeptly recognizes the pragmatic significance of this
phrase and takes into consideration the macrocontext of the narrative. Rather than providing a

)

literal translation, she interprets it idiomatically as “Hello,” a phrase that serves a similar
function in seeking permission to enter English-speaking cultures. Croskery’s sensitivity to
both the microcontext and macrocontext in determining the appropriate linguistic form
demonstrates her skillful rendering of the phrase. This nuanced approach appears consistently

in her translation, evident in numerous other examples throughout the text.
4.2.2. Lexical Elements

The lexical components of the target text are largely adequate. It is crucial for critics to assess
the translator’s competence in handling various lexical elements, including technical
terminology, special idioms, false friends, homonyms, untranslatable words, names,
metaphors, wordplay, idiomatic expressions, and proverbs (Reiss, 2000, pp. 57-59). The
following sections will delve into these aspects, providing representative samples from the

corpus of this study.
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Idiomatic usage: Moradi Kermani’s writing is rich in idiomatic expressions. Table 1
illustrates how these idioms were translated, either through a direct English equivalent that
conveys a similar meaning but differs in form (Numbers 1 & 3) or through unidiomatic

expressions that preserve the intended meaning (Number 2).

Table 1
Idiomatic Usage in The Water Urn

No. Source Text (Persian): Target Text (English)
1 QY .2) 6355 lgw, |, &9 0o You’ve really disgraced yourself, young man (p.
!
[Literal English translation (Lit.): You have N
disgraced yourself well.]
2 (0 .(0) Xy By (S pw oy pol Cewns g | I's not good for a person to gossip. Do you

[Lit.: It’s not good to talk behind someone’s back.] understand (p. 12)?

3 VY . 2) atin @ e licelas gy o 1'm afraid the schoolmaster might hold a grudge
[Lit. ’'m afraid their teacher will get stubborn. ] against our child (p. 20).

Play on words: In a form-focused text, wordplay at the lexical level should ideally be
mirrored by some parallel structure in the target text (Reiss, 2000, p. 59). However, Table 2
demonstrates that the translator has sacrificed the original form and the play on words to

prioritize conveying the overall sense.

Names: Names in The Water Urn significantly contribute to the story’s setting,
reflecting the culture and religious beliefs of society (Farhadi, 2015). Table 3 outlines how
names are handled in the translation. Many names are rendered literally to maintain their impact
(e.g., Numbers 3 & 4), with some accompanied by explanations (Number 1). However, in
certain cases, features are omitted or adapted to align with the expectations of the target

audience (Number 2).
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Table 2
Play on Words in The Water Urn
No. Source Text (Persian): Target Text (English)
OLEd @ sby S e sby oy 5 Sz cnl 5l e BT
. B+ .p) 3555 4> | You know that people talk. Don’t let it bother you
[Sir, people say a lot of silly things. Don’t pay so much (p. 58).
much attention to what they say.]
(VY .00) 80 S oo g 9535 (o0 G5 (ot ) loae
The children were stealing glances at him and
2 [Lit. The children were glancing at him from the . .
whispering (p. 33).
corner of their eyes. They were whispering.]
O F L 0) S g o3l gk b i S 25Tg 5 5,08
; They kept tugging at the bottle until it fell and
[Lit. They tugged and pulled on it until the bottle broke (p. 129).
fell and broke.]
Table 3

Names in The Water Urn

No. Source Text (Persian): Target Text (English)
635 g0 lae €olrgae? o Centiice 53T 6V 6350 | Ap 0ld man lived on the north side of the village.
. (A ._») | Everybody addressed him out of respect for his old
[Lit. An old man sat at the top of the village, whom age with the term of endearment “Amu Jaan,
they called “Uncle’ ] meaning “Uncle dear” (P. 109).
VY o) Lo, JS oDl
2 Salaam, Mr. Reza (p. 91).
[Lit.:: Hello, Kal Reza!]
(Y .2 el s ol 5l Lo, apw
3 Seyed Reza finally emerged from the shop (p. 99).
[Lit.: Seyed Reza came out of the shop.]
Y L 2) S 1y 2861 o (oo <G (SR
The evening, Mr. Samadi closed the door to his
4 [Lit.:: Mr. Samadi closed the door to his room at
room (p. 15).
dusk.]

Untranslatable words: Table 4 reveals that the translator opted to substitute the

untranslatable term |3 (qeran) with the more general word “coin” The term |3 (qeran) refers

to a coin that was used in Iran more than fifty years ago. The word is deeply embedded in the

10
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culture (Manafi & Adili, 2016, p. 29). In the researcher’s view, this strategy is acceptable as it

conveys the core meaning of the word and avoids any potential confusion.

Table 4
Untranslatable Words in The Water Urn

No. Source Text (Persian): Target Text (English)

Erpopds ldgs il g ol ﬁ 99 pLL peidlad & popss Lo AH]
(§% .,2) %% | Sir, we didn’t have any eggs. My father sent two

[Lit.: Sir, we didn’t have any eggs. My dad gave coins for you to buy eggs (p. 53).

two geran and said to buy eggs yourselves.]

False friends: Table 5 highlights the false friends identified in the corpus. For instance,

translating the Persian word <s"(kot) as “coat” fails to capture its accurate meaning. In Persian,
<5 (kot) refers specifically to what English speakers would call a “suit coat,” whereas “coat”

in English implies a warm outer garment (Manafi Anari & Adili, 2016, p. 29). Consequently,

this translation may not reflect the original meaning accurately.

Table 5
False Friends in The Water Urn

No. | Source Text (Persian): Target Text (English)

1 YT 2) gy 1y (225 UL | Father put on his coat,... (p. 35).

[Lit.: Dad put on his coat...]

In summary, the comparative analysis of selected samples from the source text
alongside their translated counterparts reveals that the translator has effectively conveyed the

lexical elements throughout the translation process.

11
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4.2.3 The Grammatical Elements

Reiss (2000) asserts that correctness should be the primary criterion for evaluating the
grammatical components of a translation. Acknowledging the differing grammatical systems
of languages, she emphasizes prioritizing the morphology and syntax of the target language.

All the extracted English sentences from the corpus were found to be grammatically correct.
4.2.4 The Stylistic Elements

According to Reiss (2000, pp. 63—65), the criterion for stylistic evaluation in translation is
complete correspondence, particularly important in form-focused texts. The translator must
consider the stylistic components of the source text, paying attention to standard, individual,
and contemporary usage. Additionally, the translator should identify any stylistic deviations

from normative expressions.

Houshang Moradi Kermani employs a colloquial, simple prose style in The Water Urn,
reflecting everyday dialect and common expressions. His writing features brevity,
rearrangement of sentence elements, and a unique sense of humor, effectively depicting

poverty and deprivation. These stylistic elements will be analyzed in the translation.

Brevity: Table 6 illustrates examples of brevity in the text, showing that the translator
has successfully retained this stylistic feature through similar short forms in both the source

and translation.

Colloquial language: Regarding colloquial language, the translator appears to have
effectively captured the spirit of the source text. Table 7 showcases examples that demonstrate

this correspondence.

Rearrangement of the sentences: In formal Persian, the typical sentence structure
follows a Subject-Object-Verb (SOV) order. However, Persian speakers often rearrange
sentence elements in informal contexts, resulting in a more conversational tone. Conversely,

English consistently adheres to a Subject-Verb-Object (SVO) structure.

Table 8 provides instances where the author employs sentence rearrangement as a

stylistic feature. This informal usage fosters a sense of intimacy. However, such

12
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rearrangements cannot be directly mirrored in English due to structural differences between
the two languages. The grammatical framework of English does not permit the same flexibility

seen in Persian, thereby limiting the transfer of this stylistic element.

Table 6

Brrevity in The Water Urn

No.

Source Text (Persian):

Target Text (English)

Ll wayg3 oo (LSS (6,86 5 (35 5 S0 olrsl Ll wislidlol
Wb plre T 5 wild o (po? redSn LI 5 Sy 0 4 jexaen

(YY . e) €S oy 1) don 9 00,5
[Lit.: They set off. Dad was walking ahead while
the woman and Bagheri were running behind him.
As Dad walked, he was murmuring: “I know and

that teacher, he should search for the child and find

him.”]

They left; father was walking ahead with his wife
and Bagheri running behind him. As father went,
he was muttering “I’ll settle this with that teacher

myself! He needs to go looking for our child”
(p-35)!

.mbéu_n IRELYP SN enile i 555 wlbe A“";c;‘ 5]

Lriles aalys o008 5 caipos ay S0 .S 5L o5 ciles bxilon

OV (2) 32 5 05
[Lit.: Sir, they say Abbas has stayed in the city. He
works as a laborer. He wants to stay there, open a
shop. He won’t return to the village anymore. He

wants to marry a city woman.]

“Sir, they say Abbas is staying in the city. They say
he is doing construction work and is going to stay
there and open a shop. They say he isn’t coming
back to the village and that he wants to marry a city

woman there” (p. 139).

GBI 5 basy 0y 0oldl 055 olped 5 o ouls 8,5 1,
(N oo A5 1) S5 39, 9 Jl ing anis Ul He0 g9
OFY o) B0,95 o0 dad

[Lit.: His color had turned yellow and his eyes
were sunken. The children and Mr. Samadi were
sitting around the room. Seeing the old man’s

condition made them sad.]

His complexion was sallow and his eyes sunken.
Mr. Samadi and the children all sat down around
his bed. They felt terrible for this old man’s

circumstances (p. 181).

13
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Table 7
Colloquial Language in The Water Urn

No. Source Text (Persian): Target Text (English)

Ol sk 655 S e 03Bl g b 5 0, o0 |y SBOsS Sg5n
He is just acting and pretending! It’s water in that

(¥ o) 8,5 o0 aed a5 plac] en 5l
1 e < ’ bottle! It’s the same water that everybody else

[Lit.: He is absurdly showing off. It’s just water in | 4 inks (p. 128)!
the bottle—just like the water everyone drinks.]

(YA . 2) oS oK BT & jg0 45 0l (o3 g,
2 He could not bear to look at master’s face (p. 30).
[Lit.: He couldn’t look in the master’s face.]

(YQ . 0) <, ¢ il .
3 IR Pye lost my reputation there (p. 30).

[Lit.: My dignity was gone.]

(YA o) Sl 400 cdlxs .
4 ' He ran away from school in shame (p. 35).

[Lit.: Embarrassed, he shrank back.]

Table 8
Rearrangement of Sentence Elements in The Water Urn
No. Source Text (Persian): Target Text (English)
1 M. 2) lslin g3, cdliS cavs . IS o ;S cunss | He sank down by the classroom door, and put his

[Lit.: He sat next to the classroom door. He put his hand on his forehead (p. 142).

hand on his forehead.]

2 OY .2 b 53,8 wjlan pasw s | 1 was just afraid you would blame me (p. 9).

[Lit.: I was afraid you’ll blame us.]
3 02 1) po93 b g wiS e |y Leads wo wlo plsw e o 51| “If anything happens to my child, I’ll kill you and

myself” (p. 141)!

(¥

[Lit.: If anything happens to my child, I will kill
both you and myself.]

4.3. Examination of Extra Linguistic Determinants
4.3.1 Subject Matter

Translating a text and evaluating its translation necessitates a solid understanding of the subject
matter. This includes not only knowledge of the vocabulary but also an understanding of the

concepts behind the words. Such familiarity significantly influences the linguistic forms in both

14
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the source and translated texts. As noted by Reiss (2000, pp. 70-71), this understanding must

be recognized by both the translator and the critic.

The Water Urn is a children’s novel set in a mid-20th-century rural Iranian schoolhouse.
It nostalgically captures the daily challenges and dramas of village life, focusing on the
adventures of local children and their beloved schoolmaster, Mr. Samadi. Houshang Moradi
Kermani’s vibrant characters highlight the importance of collaboration for community

survival.

The literary translator, Caroline Croskery, is a native English speaker who has
translated the novel for an English-speaking audience. Born in the United States, she moved to
Iran at twenty-one and holds a Bachelor’s degree in Iranian Studies from the University of
California, Los Angeles. Her extensive experience in language teaching, translation, and
voiceover acting has endowed her with a profound understanding of the subject matter,

allowing her to accurately convey related terminologies in the target language.

For example (see Example 2), the Persian term lsasos (kadkhoda) which translates to

“the headman of the village,” is culturally bound and reflects the social dynamics within the
story. In the translation, the term is first accompanied by a brief explanation, with subsequent

occurrences of the word appearing as “Kadkhoda.”
Example 2:
Source Text (Persian):
Bl o ailg, LS 5l 5 o) o0 By o b ostils a5 gobl slaasiw o) 515 90 g 2o |, lasaS w@ilsog, I

O o) Y

[Lit.: By the river, he saw the headman and two of the elders from the village who were

talking to each other and coming up alongside the river.]

Target Text (English): At the edge of the river, he saw the village headman, whom they
all addressed as Kadkhoda. Kadkhoda was talking with two of the village elders as they walked
up from the riverside (p. 57).

15
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4.3.2 Time Factor

The time factor influences translation decisions and should be considered an evaluative
criterion, particularly for texts tied to specific historical periods (Reiss, 2000, p. 71). In the case
of The Water Urn, the time factor is less critical since the narrative unfolds in contemporary

Iran.
4.3.3 Place Factor

The place factor encompasses the cultural and geographical context of the source language,
including the customs and institutions peculiar to that environment (Reiss, 2000, pp. 74-78).
Addressing these elements is crucial for translators, as they help the target audience understand

the narrative.

The translator of The Water Urn demonstrates an awareness of this issue. She has
provided explanations for Persian words and phrases within their immediate context, avoiding
footnotes that might disrupt the reading flow. This aligns with Reiss’s (2000) recommendation

for handling place-related factors in form-focused texts.
4.3.4. Audience Factor

The audience is defined as “the reader or hearer of the text in the source language” (Reiss,
2000, p. 78). This audience may differ from the anticipated readership the translator has in
mind. The criteria for this consideration involve understanding “what the author of the original

had in mind for his readers when forming the original text” (Reiss, 2000, p. 78).

The Water Urn is addressed primarily to contemporary Iranian readers, particularly
children and young adults. Moradi Kermani assumes that his audience is familiar with their
own culture and society. As a result, he provides footnotes only for those elements deeply
rooted in rural life that might be unfamiliar to readers, particularly in the context of a small

Iranian village in the 20" century. Some of the culturally specific terms explained are:

[komdjdan: a big copper pot] NQV.NP™ PWRE STRE FRERNKCS N 3

[maviz: dried grapes] OV 0) 0y Sz 1550l 1350
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(Ver o) dgdioe o) L pplo Gl 4 g WS (o o S (oS &S sd (IS 15925, S

[gel-e rakhtshooy: white clay that makes a little foam and instead of soap, clothes are

washed with it.]

In translating these terms, the translator employed various strategies. In some words,
she adopted a domestication approach, translating culturally specific items to align with the

target culture. For instance, _,/u>(s5"(komajdan) is rendered simply as “pot” (p. 16), while the
word (maviz) ;s is translated as “raisin” (p. 18). In these cases, the translator omitted the

author’s footnotes, as additional explanation was deemed unnecessary.

In other instances, the translator integrated the explanations provided by the author into

the main text. For example, s>, (5 (gel-e rakhtshooy) is translated as “the white washing

mud which they used for washing” (p. 123). This method prioritizes the ease of reading while

maintaining the joy of the narrative for the target audience.

However, it is worth noting that there are many elements familiar to the Iranian
readership that may appear strange or incomprehensible to the Western audience. Consider the

following example (Example 3):
Example 3:

Source Text (Persian): (YA .0) O30 iz Iy )5 655 (slojues ciils (5,3 j0be

[Lit.: Qanbari's mother was grabbing the dough in the trough. |

Target Text (English): Ghanbary’s mother was kneading bread dough in an earthy bowl
(p- 31).

The term . (taqar) is culturally bound, and Moradi Kermani assumes Persian readers

will understand it. The translator substitutes it with “an earthy bowl,” which conveys the

essential meaning but loses the original cultural context and atmospheric richness.

Similarly:
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Example 4:

Source Text (Persian): (V£ . o) (b yeS 40 S |y (o ,0l> 55 canex 39,

[Lit.: On Friday, Khavar tied her chador to her waist.]

Target Text (English): On Friday, Khavar put on her chador and wrapped it around her
waist (p. 90).

Here, ,o&> (chador) is retained as “chador.” This term is borrowed into English and is

included in the Longman Contemporary Dictionary (2014). However, a more comprehensive
explanation would benefit English-speaking readers, as the translation lacks sufficient context

for understanding.

In summary, in form-focused texts, the form and atmosphere of the source text possess
an aesthetic value that needs to be reflected in the translation as fully as possible. In The Water
Urn, the original form is sacrificed in many instances for the sake of meaning which can detract

from the overall aesthetic experience of the translated work.
4.3.5. Speaker Factor

The speaker factor encompasses elements that influence the author’s language and creation as
extra-linguistic factors. Present at the lexical, grammatical, and stylistic levels, these factors
shape an author’s style, reflecting influences from their origins, education, era, and affiliation
with specific schools or traditions. Thus, they play a crucial role in establishing the stylistic

“persona” of an author, particularly in form-focused texts (Reiss, 2000, p. 82).

Moradi Kermani’s distinctive voice permeates all his works. His writings embody a
commitment to honesty, serving as reflections of his rural upbringing and childhood
perspective. The third-person narrative in his stories often mirrors real experiences from his
youth, tackling significant issues such as children’s lives, poverty, and rural existence. Kermani
is also recognized as a satirist whose critiques address the social and economic hardships faced

by Iranians (Kaedi, 2000, p. 20).
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The translator, a native English speaker with familiarity with Iranian culture, has
endeavored to capture these intrinsic elements of Moradi Kermani’s The Water Urn in the
English translation. Her efforts aim to reflect the author’s unique style and thematic concerns

while making the text accessible to a wider audience.
4.3.6 Affective Implications

Reiss (2000, pp. 83—86) highlights the significance of emotional determinants in assessing
translation quality. These determinants influence lexical, stylistic, and even grammatical
aspects of source texts, and it is essential that the translated version accurately reflect these
emotional nuances. Reiss emphasizes that it is often the context—preferably the situational
context—that dictates the specific type of affective quality present in the text. Emotional
elements typically relate to linguistic mechanisms for expressing humor, irony, scorn, sarcasm,

excitement, and even profanity.

The Water Urn incorporates many of these emotional dimensions. The following
subsections illustrate how the translator has recognized and addressed these elements to

maintain their integrity in translation.

Humor: Humor pervades nearly all of Moradi Kermani’s works, and The Water Urn is
no exception. In Table 9, examples demonstrate how the translator successfully conveys the
humor present in the source text, ensuring that the same enjoyable experience is accessible to

target language readers.

Scorn or sarcasm: Table 10 presents examples that exemplify the colloquial and
sarcastic language utilized in The Water Urn. The sarcastic impact of the source text has been
preserved and successfully transferred into the translated version. The translator has exercised
caution in rendering idiomatic expressions (as seen in Number 3) by employing equivalent

idiomatic phrases, ensuring that the humor and tone remain intact for the target audience.

Excitement: The examples presented in Table 11 illustrate how the words s/ (ahay)
and s424/(0hoy), which convey excitement in Persian, are effectively translated into English

as “Hey,” maintaining the same sense of enthusiasm.
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Table 9
Humor or Irony in The Water Urn
No. Source Text (Persian): Target Text (English)
g §lam e e §hsaS Slo K> o5 Mol Tologs mu
3,50 0 yod dusydo 5l Wb (Bog>
@ azye oS ok 1) las o ) Colgedar Cax o9 S < | “Five tomans?!! Who do you think you are? Are
o ized sl 5 a5 b e 4 00y e, i | YOU the headman of the village? Are you the
schoolmaster? The district itself should buy the
(VY o) oaiz 5 2o ledsy
school a water urn”
. . ‘7 ‘7 .
1 [Lit.: Five tomans? What do you even do? Are you “Close your eves and put vour hand into your
? ? . .
the headman? A school headmaster? ~ The pocket. Think of God. Give me whatever amount
govemnment should buy the water um for the comes into your hand. I won’t leave until you give
school itself. P
me something.
Dig into your pocket. Close your eyes. Remember The kids started laughing (p. 92).
God. Give me whatever you find in your hand. I
won’t leave until you do.
The children burst into laughter.]
ahgS oS g Lz o0 jeS 4 Wog Ay Gl Ly 0 05
oS aldins 1) 0y03P 10iliS o (Fgdas bazy 59 dwyse bl | They had tied a rope around the neck of the urn and
OF - 2) € 3 tied it to the trunk of a sycamore tree in the corner
2 . . . of the playground of the school. The children
[Lit.: They had tied the neck of the water urn with
) would make funny comments like, “We’ve tied up
a rope to the trunk of the sycamore tree in the
. L the urn so it won’t run away” (p. 7).
corner of the schoolyard. The children jokingly
said, “We’ve tied the jar so it doesn’t escape”.]
a5 g 0ads Bl pol fpe 0yed 28,5 a0 1) 0,05 adld o
003 0diS (5 g 350 SzsS gl Gy (55, WSk 0022 sl
0P) S |y 5l Ghogs 9 <85 lowis Blsiligy ai 0g5 1,
- He imagined the urn a fat man covered with a coat
3 too small for his big body. He smiled and put the
[Lit.: Then he imagined the water urn’s face; the .
coat on himself (p. 78).
water urn had become like a fat person with a coat
draped over its head. The coat was small and didn’t
cover the water urn’s bulky body well. The sir
found it funny and put on the coat himself.]

20




L " Applications of Language Studies, Vol. 3, No. 1 (2025)

Table 10
Scorn or Sarcasm in The Water Urn
No. Source Text (Persian) Target Text (English)
Ay )3 Shog (LSS i Sz oo SB
Bagheri spoke up, “Mr. Samady didn’t say a word
OV ) P B> Koo 5 . .
1 ~ | to him! He ran away himself.”
[Lit.: Mr. Samadi didn’t say anything to him; he “Don’t you interfere in this” (p. 36).
left on his own. Don’t talk anymore.]
€6d,S A5 15 b a5 0,5 o degare 4 o B
) ¢¢s _») | He threw a reproachful glance at Masoumeh that
. . . . (13 . T T f),’
[Lit.: The sir gave a sidelong glance at Masoumeh, said, “Have you been snitching again?”(p. 83)
which meant, “Did you gather news again?”’]
oy > Sl b ojls 0y05 dvjue a5 Conl bgy o ax o5
s oSl ol S S6 sl o sibalens 1z SasSise 555 ) o
What business is it of yours? What makes you
; VA 2] o g Ghir 093 &5 03,5 Sals i | i you can confront people by force? Have you
[Lit.: What does it matter to you whether the school | lost your mind? If that young man the schoolmaster
has a water urn or not? Why are you bullying the | put you up to doing this... (p. 93).
people? Why are you acting crazy? If that young
man has tricked you into thinking that...]
Table 11
Excitement in The Water Urn
No. Source Text (Persian): Target Text (English)
1 S8 . 2) el 5 4z slol | Hey! What’s going on with you people (p.
?
[Lit.: Hey, Hey, what’s going on with you?] 13)’
2 (VF o) byl (5,58 «semol | Hey Ghanbari! Wait up (p. 23)!
[Lit.: Hey, Ghanbari Stop!]
3 Syske 1y oo 45 14l 355000 00 be 1yae BT dbasy ol | Hey children, hey schoolmaster! Abbas is
going to the city to bring back a water urn
(Y . 2)
(p-100)!
[Lit.: Hey children, Mr. Schoolmaster! Abbas is
going to the city to bring the water urn!]
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Swear words: Table 12 demonstrates how the translator has employed suitable
equivalents for the swear words found in the source text. She appears to have been quite
successful in conveying the level of offense present in the source, ensuring that the emotional

weight is preserved in the translated version.

Table 12
Swear Words in The Water Urn

No. Source Text (Persian): Target Text (English)

SOYY . 0) oy oyl 3 colos > cgiaS gy
0ot OF S T 92 Get lost! What do you want from me (p. 22)?

[Lit.: Go away, what do you want from my life?]
SOF o) o3 48, 555 p9aS

Where the hell have you been (p. 37)?
[Lit.: Which grave were you at?]

APV 020 8,55 Sl 5 5 ou 9 25
3 Shut up! Nobody has asked you (p. 54)!
[Lit.: Shut up. Nobody asked you.]

5. Conclusion

In this study, an effort was made to assess the quality of the English translation of Moradi
Kermani’s Khomreh (2014) based on Reiss’s (2000) model. The results indicated that the
translation can be regarded as an almost entirely successful equivalent translation. Large
sections read as though they were originally written in English. The content of the source text
was effectively transmitted, reflecting the translator’s deep understanding of the atmosphere

and culture inherent in the source material.

This understanding enabled the translator to adopt appropriate strategies for the various
categories examined. As a result, Iranian culture, society, and the overall ambiance of the story
were represented satisfactorily. The translator consciously endeavored to respect the forms of
the source language while seeking equivalent structures in the target language. She
demonstrated a keen awareness of the subtleties of linguistic elements and extra-linguistic
determinants as well as the structural differences between Persian and English. Overall, the
examples presented in the study attest to the translator’s meticulous attention to these elements,

culminating in a translation that merits recognition as equivalent.
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